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1. BEAEDFESD Welcome, visitors from afar

CDEDE., BAX—ILDRFIAATZE o PAILTZ Y RIMSDED TH B, BEDHEKRFDOR
ENETEHARFZORIEBREE UTHERICETWT, CARBRERIIOH > ZICBRVWHSHABRTHR
ICIT< K&, BB B ATINBEDFZ MY IICP > TE o ZDEANSKESIEL VY H—ZED T
BRITERDOHO SO, RE. FRAOERRE, HEICE > CERRER. BNROARAE. IR0
FBUORTIIKR. ZIHS5EBE>ITSEDUOMEI, ZUTER, BAEWSRES U WETEE |
HEADHEZEDDY —XVZBEELIEL S BIRIFICEFREBVWDITBTAWEZESE, 74
w28 U |

| received a message from a friend who is a sculptor living in Ireland, saying
unexpectedly that she would come over to Japan with her sister, the sister’s husband and
the couple’s daughter. She said that they planned this big trip to exploit the fact that her
sister’s son happened to be in Tokyo as an exchange student at Waseda University. All
five of them visited me at my atelier in Kawasaki. Since it was spring vacation at the
university, they rented a car next day and took a wonderful long trip to Owari Province
(the western half of Aichi Prefecture) to see several historical castles; then to Kyoto; then
to Naoshima Island to see modern artworks, including those of Yayoi Kusama in the Seto
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Inland Sea; the Dogo Hot Spring in Matsuyama; and the public hot spring baths in
Takamatsu. They then drove to Ohara in Kyoto, Lake Kawaguchi, and finally back in Tokyo.
A wonderful trip as a result of careful and smart planning! They even were able to
admire the cherry blossoms which were in full bloom and continued to bloom as they
went north. They also were able to swim in the sea. How energetic my Irish friends were!

AR IC FFRADILHED B B EEZAEE I ZAIFVWWHMEREEMDREZITH B, Ic X
%o S (. ERILBRESEDIUFICEKDDTREABLAICT AET—2 32 FHL TLW e, ﬂ’,
DAICEWTHHSBWZDEIE FFENICA—T Y L@ D DTREBEZHELVICHERRTH
Sfco WILZDETBBABMEZTER ER>TVWENESBELIUNKRFESBDLE, AL
RO ITHEHAEIERAT Z BB TE S e SREBOBIRORFELR E. ToNDEBELLTW L, 258
ZWRFZTZZEL ZITRIFICEYFINATIDTLYF A—XAKF U7 VicE<b LT,

| have a cottage in the town of Fujikawaguchiko (formally called Fujikawaguchiko-
machi) near Lake Kawaguchi. | use it mainly as storage space for my artworks and
materials - and occasionally for parties. However, my friends had made reservations at
a private old-Japanese-style house. Since that accommodation had just opened late the
previous year, its reputation had not yet spread even among the local people. No
wonder | recently noted increasing numbers of tourists, seemingly from abroad, in this
area, where they can enjoy wonderful views of Mt. Fuiji.

KEAEDED, ZNRERICTZIILT Y RZzBWEZISES,

FAILTY RN, 1996 ENRITH o fco EFRERIY VIRY D LAICBRESNZENLER, AIFEH
To1EDRED Ulco ZNIEBBFOHEVWTHH D, (REELES UIINFORITIFEZES LD
FeBRTOEIFIZH ofc.) 7—FANE. FHICROED BEZARDEH >l FHETHAR—X
PREBZOTHEDEHEWERIC,. ZNHEREMEDZTDORICEFATW ., MEIFTEESE. FEIFZ
NZNICHEL TEATWo, BREEZWHENZWD T drystone DHWRENIRFT 5, 1S
FEDAZHEATH D ZDESPEERATABRFENOLDONDIND E NS,
http://www.dswai.ie/what-is-a-dry-stone-wall

FARBRDSEHPORE T, HVWREDORETIFHILDAIOLSICEFENH S, E—KEWST
BRZEDELYHEDRESDHDY, Bl ULTEDS, Rfc 7 XU HEE> TERD. /I
SBRHDLVWWRENE L, FyvFr. BEBREBRADRICIETEVWWG A X FITIFRERRIC
HBEINLIEHHZIN. ZABKEBRRLD BHDREVWWNET TH D, 7 MU IFREREE
RKAEEHSEENTILEBICRY Y EH D, —HRBAZIIEISENEDYADT VY MET 180
EREEZEDL, BESHCTETZEFEVWVLPEVWSKSVWASENWIZEZFANL, 20D
BARICERGINVIRAT Z R, EEELPNTH T,
https://cottageology.com/irish-cottage-history/
https://search.yahoo.co.jp/image/search?rkf=2&ei=UTF-8&gdr=1&p=thatched+roof+Ir
eland+farmer%27s+house



In turn, the arrival of friends from afar reminded me of Ireland and brought so many
reminiscences to mind.

In 1996 | visited Ireland for the first time, when | was invited to participate in an
International Sculpture Symposium. Since then | visited Ireland several times, returning to
Japan each time with many wonderful memories. In particular, | should mention the
unforgettable fireplaces that are commonly seen in the old houses in Ireland. | was
familiar with fireplaces since my parents had one in the house where | used to live In
Kawasaki, but it was merely ornamental, without a chimney on the roof.

The artists | met in Ireland were mostly sculptors. As they needed large spacious
studios for their work, they often lived in old farmhouses, with a barn, which they
renovated by installing the necessary equipment. In the old Irish houses, including
farmhouses, there is a fireplace in the living room. These old houses have survived for
decades and even centuries because there are no earthquakes in Ireland. The age of
such old houses can be estimated from the appearance of the dry-stone walls.
http://www.dswai.ie/what-is-a-dry-stone-wall

The Irish traditionally burn peat, cut into brick-sized pieces, in their fireplaces. The
peat is extracted from peat bogs. The houses, as compared with those in the United
States, are generally small and the compact size of the studio-living room and kitchen are
familiar to me and feel comfortable. Moreover, the heat generated by the fireplace is
enough to keep the entire house warm. One such combined studio and home that |
visited stood alone on a hilltop, surrounded by a well-kept lawn with a patch of pampas
grass. Both sunrise and sunset could be enjoyed from there, as well as an extensive view
of the countryside.
https://cottageology.com/irish-cottage-history/
https://search.yahoo.co.jp/image/search?rkf=2&ei=UTF-8&gdr=1&p=thatched+roof+Ir
eland+farmer%27s+house

AR DI IEZFABRRE U IOED We, TIL7HBOBAREY > T Nic&®MIFT. 55Hh5H
BHRREDIYFDEEETZRD DI ENTEDLSICHE T, BIFESUTELIFRWD, RH>T
JNMBDORZFHT ZEICBZD, —LNEL DT MY TIRIFEFVLIZIEWLWWA, LU ENGh -
FeREEDREICEHDRTHE ZEHRUEKR. AOMBETICZE DB W, 2006 FD I &1, R
HFILBIFTH D, ZOHFEYHEOERBICIEBENBEZAMITTH >l BBENBUNSAN—T
ICEZ S5 ESH,. ELLEDLNEHVNP, FAIFHIEE U TR TH %, ENEULHAT, BL
S ETEBIPICHFELA RS, 5AV > RCEBEDRELIFIEICESPLEF S, HHTEST
RIFCDFEFWZ, FABRERECSE, EE2TLK %, H\ FAlCE>TIFATHRZWL, ZIILT
YRICATAUEE, mMRUCBE>THEEWIICTKDTE, P4 UV Ya1 91 LTES LD,
PAVY a1 LDT7AILZY R BWHITDIFEIANT>TEEUBNRTRESH. EIRITR
7%, BWLUTHEHEEA—NL, REBEICAHXRDILURZDBULL B> T BINERBELREDTH S,
PERRILELZ SO T, IUWEISBED ZFET7IL T RSB DB WA H B, ILEH SEE F THit
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EURUL. BREZILEE > foo 5R&ICILEZEBR 1200m OILE. BRIELI. BEEDL S ER
UHEND ERTENLED Do ZDOREHEROICENSILE, B/ & BERE KICEBEDEH
ICIEF>ZDRZ %,

ATV R TOEREDFAZ A CEETICE W e, JIIEANS 134 FOX—K)L, WO EXTHELSLH
AHOSTEWH, JIE ST T oD KD L TW5,

The surroundings of my cottage in the town of Fujikawaguchiko have improved
recently, with respect to the view, because the trees on the golf course nearby have been
removed with the remodeling of the golf course. Consequently, | too can now enjoy both
sunrise and sunset, with an extensive view. Several years ago, | had to leave my parents’
house in Kawasaki and moved temporarily into my atelier near the house. | had to leave
most of my household goods behind and needed to find a permanent place for them.
After looking for a house here and there, | finally visited the town of Fujikawaguchiko, in
2006, and | found a secondhand cottage there that seemed close to ideal. The deciding
factor was a fireplace in the living room.

In winter, as soon as | arrive at the cottage, the first thing | do is put wood in the grate
and light a fire. However, it is true that the freezing-cold living room in my
reinforced-concrete home becomes comfortably warm only right before the time | leave
the house. | have often been advised to use a heater or stove because the fireplace is so
inefficient. However, | do continue to use the fireplace. Friends who live in the town are
surprised to find my cottage located in such a remote place. But | don’t care, as | am
used to the lovely slow life, experienced in “Irish time,” that includes long-distance trips to
the doctor and to market.

Ireland is characterized by rather flat land with mountains of at most a thousand
meters elevation. When | was staying in Ireland, | confess that | felt homesick for the
mountainous regions of Japan. | was a member of the Alpine Club when | was in college
and | am very attached to the beautiful view of the Akaishi Mountains, also called the
Southern Alps, which | can see from my cottage. | used to walk along the ridge line from
Mount Kita to Mount Hijiri, and I've climbed up to Ho6 Sanzan. As my cottage is 1,200
meters above sea level on the northern slope of Mt. Fuji, | also enjoy beautiful views of
Mount Kita, Mount Aino, and Mt. Shiomi, beyond Lake Motosu. It's fascinating to see the
lake backed by these snow-capped mountains in winter, when the leaves that obstruct my
view in summer have fallen.

Thus, my unforgettable and valuable experiences of Ireland formed the background
for my decision to buy a cottage in the remote town of Fujikawaguchiko, 134 km distant
from my hometown of Kawasaki but | do enjoy my drives to and from the city.
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Hi, my dear gecko (Schlegel's Japanese gecko)
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AL D EXILEELE The view of Mt. Fuji from Lake Motosu

M7 )L A The view of Akaishi Mountains



2. A ILZ Y RTDEGE Artworks that | produced in Ireland

TPAIWZY RTEFARNY VYRIDAICESMUc, Y VRITLAEVWSEWADITTAEIE 1950
FROA—ANI P ORFEDERIEE, BRI DV VNI TATIFERLS, AUEDRZHICU TEE
DEWBHSERZ DL BHMEEI VIR DL, EUVEDOMNRED TH D, 7AILTZVRTDIY
RIDTALESFDRNTH D, ADSMUIEAT 7Y —TDIVRITALIEESHS 16 FRITH S,
FZERTAMDERIIAENER D TWBEDED, EDPEAYTFHFYIANRETH S,
https://en.wikipedia.org/wiki/Sculpture_in_the_Parklands

| participated in several symposia in Ireland. A symposium for artists is not just a
meeting for the exchange of papers and information but, rather, it is a way of spending
time together, over the course of several days, to produce artwork and discuss art.
Rock sculptors in Austria were the first to use the term “symposium” for such an event.
The symposium in which | participated 16 years ago was held in Offaly in Ireland. You
can still see the wonderful works produced there in the Parklands. However, wooden
artwork is obviously hard to preserve when it is exposed to the elements.
https://en.wikipedia.org/wiki/Sculpture_in_the_Parklands

FAWZYROFIIT=— IT/70—U Y TEEBEZA> VRIY DL (1999)
International Sculpture Symposium “Exploring” (1999)
in Kilkenny, Ireland
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PAIWZROHA—0— IITIv—F—YTxATA4/N)L
Eigse Arts Festival (1999) in Carlow, Ireland

(1999)
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FPAILZYROATZ7U— OvYy - T—ZEHEFL Y YRI D L (2002)
Lough Boora International Sculpture Symposium (2002)
in Offaly in Ireland
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FPAIWZYROATZ7U— Oy - T—ZEERZ> VIRI T L (2002)
Lough Boora International Sculpture Symposium (2002)
in Offaly in Ireland
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PANZYROATZ7ZU— AvY - T=ZBEEZD VIRID L
15FHDEE EWRALIEATWS

FD2DODMDEEF 15 FRICBRFHVEBEUVICEETH D, 12R—ID 2002 FOEEE
HRTHBERSHICKRICHPTWS T —LADEOD TN >TETWD, 7—LADEXRIE. K4
ICNZEH T TRV ZBU DD RERITEAEICIIERZR/IRICTEIIRE L TEYZE
AT aNREL2fcL DL,

The above two photos were taken by my son after 15 years of my artwork presented
at the Offaly symposium in 2002. Weathering of the work is obvious. It is also clear
that the lowest joint of the wooden arms, secured by bolts, was unable to withstand the
weight of the upper portion of the arms. | should have used some metal plates, In
addition to bolts, to stabilize the support.
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3. 2000 FaijEHM S DHLEE
My artworks around the year 2000 and there after

2 TRADHEEDEREMADE. £ hBIEN > LREMERERMBICH T TS 2,

Here, | shall discuss several pieces made of wood, and introduce some works made with
materials other than wood.

a. XM D1EG&E Artworks made of wood

FE FvIYU—BE (1997)
Gallery Mutsu (1997) in Chiba
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RRAAARN F+ZU—F2/ (2001)
Gallery Sen Kuukan (2001) in Yoyogi, Tokyo

FEED 280 FOTZLDAVIT7 V3 AR TXASNZDN EWSREREH. DR
BRWDTREICHKDMERZ ANlco COEBMS TRD L SBRFEmRMMRET7 Y DERNMEE > e,

| intended to introduce a feeling of tension in the audience, who would worry whether
the three slender legs could withstand the heavy top plank, which weighed 280 kg. In
fact, they could not. So | reinforced the legs with steel. This was how | started to be
interested in thinking about the mass and shape of legs that tip to one side.
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BRIEX 7YRATaFa-77VEER (BERBLFEE) (2003)
Institut Francais Tokyo (The former Institut franco-japonais de Tokyo),
Shinjuku, Tokyo (2003)
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FE XFIT7—bZIa2—IF7 L (2004)
Metal Art Museum, Chiba (2004)
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EBR E&E7—K7xX7+/VL (2005)
Tamatsukuri Art Festival, Shimane (2005)
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Artworks made of cement

b. XY DR

FE7—rT7 AT /\JL (2005)

EiR
Tamatsukuri Art Festival, Shimane (2005)
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RRRAK FvZU—FZE/ (2005)
Gallery Senkuhkan (2005) in Yoyogi, Tokyo
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PAIZ Y REREMNE 7Z—TAAKLITVR (2007)
Artists’ Residency Program at
The Irish Museum of Modern Art, Dublin (2007)
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PAIZ Y REREMNE 7Z—TAAKLITVR (2007)
Artists’ Residency Program at
The Irish Museum of Modern Art, Dublin (2007)




FAIZY RBERENE 7—TAANLITFTVX (2007)
Artists’ Residency Program at
The Irish Museum of Modern Art, Dublin (2007)
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c. 5=2%x—pM Laminated materials

VU RBAMZEMICUTEBRTEIEZP > TERNFAEDHBWVWEDZ DL D<K >T,
FNERIRTDED, BERTFIX—MEZFICAN, H—EZT7IRX—KUTHlc, A—EIE
TTRAZDECBEDNATIVEVREETHERHW, 2T, ABASTEHWZSESREH. FVAD
EREFEOATSRL—Ya >y TcEEEZUZ (2000F7H22H) . COHIIE LS EEERER
DHESDT, ZOFVANRT A=V AEFAREMWITETD 1 BEDDERT 14XV K
Eolco TRIFZEDIHOOAXY NTH S,

PAEDZ B, BOKEICAN> T "Hiafc> TEYMHWARER, 1 EWEL &K, TIL—EMEH
T NZSICHoTco BERREBFNETUIPEINDIZSORRBSTEWLILIZFHEERLRDEN. 2D
EIFRE B ICHICTERN > ICBZFEITSEIMNTH D Ich o Tco ZNIESTHEE. 1B, &
M. WIThHBHIERZE D, b53AENE, E NTHIEAREFICEBIRAZRRL TH
5, FBOANETRBCERZATI2DLSIC, BEMFOEERRE - MEDOFEIFEEEICE
DL ICERAEIND D,

| had been using solid materials, such as wood, for my artwork. Apart from this
common material, | had also been searching for some other materials in order to create a
new type of beauty in sculpture. To implement my ideas, | chose gauze and made
laminated sheets with a laminator. | found that an object wrapped in such a sheet has a
unigue and interesting appearance because of the translucent nature of the sheet of
laminate, which is structurally non-fixed and is easily distorted by external, as well as
internal, forces. Then | went further, wondering how a moving object would appear if
placed inside. | asked the dancer Masako Fukaya to collaborate with me in an
experiment (July 22, 2009). We discussed the younger generation’s value judgments,
with respect to a human’s appearance as an organic entity.

In the past when most Japanese were quite poor, male schoolmates would have
responded so badly to being told by female schoolmates that “You look as if you are the
son of a herbivore” and would have acted insulted. Nowadays, in contrast, 'son of a
herbivore’ is accepted ironically as a complement, meaning “handsome,” even though the
economy is in much better shape. Putting this issue aside, both plants and animals are
organic examples of homeostasis. Now let us see how Masako Fukaya, as a human of
flesh and blood, appears after being wrapped in sheets of inorganic translucent material.
Will the audience now view her simply as a moving object? Here, | should point out that
the performance by Fukaya was occurring in parallel, coincidentally or not, with a total
solar eclipse (July 22, 2009) in the Theater X (Cai). | wondered whether this cosmic
phenomenon might affect the sensibility of audience, as well as that of the performers.
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RREHX

Tokyo Sumida-ku

V7YX (hA) /| FAREF (FrH—) (2009)

Theater X (Cai) / With / Fukaya Masako (dancer) (2009)
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RREHX 275X (h1) /| FREF (Fr¥—) (2009)

Tokyo Sumida-ku Theater X (Cai) / With / Fukaya Masako (dancer) (2009)
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RR=HX Y75—X (ha) /| FREF (FrH—) (2009) KEDISHDHIE
Tokyo Sumida-ku Theater X (Cai) / With / Fukaya Masako (dancer) (2009)

A trial study work toward the real work
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EREBEHR YFI—X (h41) [ RAEF (Fv¥—) (2009) £EDHDRE
Tokyo Sumida-ku Theater X (Cai) / With / Fukaya Masako (dancer) (2009)

A trial study work toward the real work
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d. Z0tDEFEM
Materials other than wood, cement, and laminated sheet

HROBEBRZRINCH > fcF Y RFPA TV I F—hR—ILT EME hEFEDOITRL— 3
> TACKidy (Fvy R7ZAZv7T) DEED. FAlF 2008 EHSEBFSMUTc. Z DREERIFFAIC &
STERMOAEEZZEZDVWWERICKE > fco RTWEELKDIEE T7DFAUR S ET ZDH
(BN TR DOYIE, T DORDNSEDRIE TE TCREICEFLZ DL %, BEOBE(FINTT
70T, RHDENS 2 ADADBWHIH TS| >RSI &ETENTE S,

FACKid) [CZIIUIcEMRDOPICIE. FRZRET BIEITDERZDS B ENTIH BN
MCE>TOANEEMDASRL =Y 3 Vid BEOEEZEIT S hERZEMENHEFET S
ETHD, TNIEWREHZ V0> < DRITERDZFOBLEF TRV, TI7ATFIVT 7 ZiRRT 5T
EZEHIT,

RDTHDEHREEIF. Y VT —DHETISZAAELVI1—
IVICKBNT ANV RATH D,

VY YORAEDIATRT—Y

\

Starting in 2008, | participated annually in the programs held at the Kid Ailack Art Hall,
where unique performances involved collaborations between artists, actors, puppeteers
and musicians. The hall was near Meliji University in Setagaya-ku but is now closed. These
programs gave me a valuable opportunity to investigate novel materials and to test
whether they would function well in new experimental works. Shown below is a set of
seven frames, in sequence, of my moving artwork. The frames start with a big bun
(manju in Japanese) made of piled-up straw fragments, in which a bundle of poles is
embedded. Two manipulators on the ceiling are in charge of maneuvering the bundle of
poles, using black threads connected to the individual poles. As you can see below, the
bundle of poles is pulled out of the bun and untied such that the poles are released to
form phantasmagorical three-dimensional figures.

My purpose in collaborating with the puppeteers who maneuvered the movable
artwork by hand and with a dancer who danced in concert with the changing artwork and
accompanying music was to engage the audience so that they would join the
collaboration, in a sense of unity, and not just admire the work passively, from the outside.
| should add that other artists who presented their work at Kid Ailack did not engage in
similar collaborations but, rather, they just asked people to help them as assistants only.

Here are the seven frames, in sequence, from my collaboration with the dancer
Morishita Kouen and the musician Kaze-hito.
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RRIEHAX FYRFZPAIVvIT7—rR—I
ACKid/With/&F FZ 3 Z A (2012)
KID AILACK ART HALL Tokyo Setagaya-ku
ACKid/With/Morishita Kouen (dancer) and Kaze-hito (musician) (2012)




I ZTIHENULRWA, TACKd) TRlZfE>aATRL—2aYbRHic,. TOERNVD
EHHAETOZ—h7AY 7 hTOER. WECEDEZ—/L/\VRATORRE, KILHOHE
KOTORRTH .

At Kid Ailack, | also presented collaborative works using string as the main material.
They are not shown here but, instead, | am sharing similar artworks, made with string, that
were presented subsequently at Art Meetings in Tabito-cho, Iwaki City, Fukushima.
| presented three works in an agricultural plastic greenhouse in 2014, and one work at the
ventilation tower of an abandoned coal mine in 2016, as discussed below.

BEWDLEM F—hI—FTa>7 (2014)
lwaki City, Fukushima. Art Meeting (2014)
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‘BEWbEM 7—hI—Ta1>7 (2014)

lwaki City, Fukushima.

Art Meeting (2014)
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—TFa V7 (2014)
Art Meeting (2014)

~
~
g

A
_
BN

.
£
<
%)
-
X~
>
L
>
=
@)
x
©
=

BEWbLEM




‘/BEWbEMm 7—hI—Ta1>7 (2016)

lwaki City, Fukushima.

Art Meeting (2016)
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d. #®E/\> K Plastic ties

HEE. ATIVIICEDEISBEDEEPLTPESERBWeEHEERE/NY REFE> THi,
N/ FOAEMICETE SIKBNBICY Y IV TLhZED, FZICEUVAALER/INY RiICOfE
FEINY ROSYIDE S 2EE D 8 U THEER/NY ROBTICEE Ui COEDLSDBHDEEP
UIeA 7V T3S THRMAEBIEURITENDZ > TV OBV SECHTLESH LS ER
SDrEht

One day, the idea of an artwork with whisker-like protuberances occurred to me. To
implement my idea, | first implanted store-bought plastic ties, as whiskers, into silicone
rubber that had been poured into a crack on the surface of a piece of East Asian alder
(Alnus japonica). Then, | set the head part, cut off from another tie, at the bottom of
each implanted tie to stabilize the whiskers. The crack had been made with a hatchet.
| was very pleased with the effect of plastic ties as whiskers and, since then, | have often
used them as favorite materials for my work. | don’t think I'll ever get bored of using them.

HRXREKX A Corns Gallery @fc$bD1ESR (2013)
Bunkyo-ku, Tokyo An artwork for A-Corns Gallery (2013)

40



FRXREKX A Corns Gallery ®fc$bD1ESR (2013)
Bunkyo-ku, Tokyo  An artwork for A-Corns Gallery (2013)




RNl Fv>J)—EZ7% (2015)

Fujisawa, Kanagawa

Gallery-Hirawata (2015)
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#mRl Fv>U—EZTH (2015)
Fujisawa, Kanagawa Gallery-Hirawata (2015)




4. Thh s, HBH30hD

Thinking for future directions - where to go

ZIDETH, ENCTEKEDNH D, T4V —AXya2DULPDTE N CHIFEESWVWDEHHA
BIDRIEHIDE S 8 X—RILOHEKOToRAICL»DEE, ZLTT Y, HEEDBFFICER
FeEMEDRELRLEDT VDERIES 20 HiIcBofco BEATOZ—R 7OV TV MIHE>T
T<2HDTHB, =5 HFF!

Recently | have been keen to use human beings as the focus of my artwork. As shown
above, | placed the stooping figure of coal miner, made of wire mesh, at the top of an
eight-meter-high ventilation tower of a coal mine at the Art Meeting in Iwaki City in 2016.
[ have also been working on larger-than-life-sized woman legs setting on a yellow chair. To
date, | have presented twenty sets of artwork based on woman legs. | plan to extend this
kind of work to outdoor projects. So stay tuned!

P—hI—FTa>7h5 (2016)
Tabito, Iwaki, Fukushima Art Meeting (2016)
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7D/ (2016)
Simple Arts of Legs (2016)

IWDEMiE E1RCHET (2016)
Yama-no-bijutsu-ten (in Japanese) Fujikawaguchiko-machi (2016)
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77—k AT7YF (2017)
Art Kawasaki (2017)

ZZET. EREBEVWDOLEFITEN UL,

10 1251, H2FLARDPFLA DB E DR P Wz, SICHR>TRS &, BNICHDEN—F
MLt BEBREEDIC/INTVYITF—IDBD ANSh, A, EBOERATIHA S %%
MOREAIE. FEB. BE. BIROH/. E4EREOIAVURICADIENRATAIATHH, NHED AR
—ZACIENT ESE > TLWWEERFZDEZM T SNcDED, FTEDOHIFE & HICHRIEESETZ K
> TWE, 21 I ZMZ TR IR ITEMMNLEKRKILL., ESPWENDKDONBRELIEHDIEN, &
DEEFFER EGEE D Y TIBRDFIFBOREEZRE. A VAL =3y EWSFEZMZ
T—EREULIELDSICRZ %,

—EDHEOHRE I ZMERIE. AT FTA TBHEANEFHBETIBEBALEBL, L5
FoEDRITE &, VELRDEERENS DFNIEET XIBUAKNBIERENBEINDEIEE5, K
ZERBERITRILUB B D, WODOHRBEMIIHEDIRTH DAL ZNZEERNICE K. BU
ICEBZBNETH Do
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MOS—BFBEBOHRER—2 Y IA4 Y hh, ESBRDILINTVWEIR=Vy T4V HALD
EBRIF, REBICSEZARE NIRROEALISEBREIN. £FEZHRSDICEBHZFEVWRILITOD
TR, DELEBWT, KBZEANLBVWTRBNGE CERZEN U IEEZITASER. B
NEDLSBUEEMNTEZDH. ZHIET,

Ho EBMEEMKRIEIZFOLSBEZAZ, BIFOBHEICHSBWTEHRI TE><ITP>T
ZETCWVBDED, FAlCInh S, BNHDELESZDENIND Z EBRLLEMEHZL TV &
TH Do

(2018 £ 7 B&E)

| have described here how | have been working as a sculptor and | have shown some
representative works in chronological order.

About 10 years ago, a sculptor suggested that there was a crisis in the world of
sculpture. Looking back to that period, | can see that the situation was
critical. Previously, coinciding with rapid economic growth, public art had become
popular, with the spread of sculpture made of stone as well as metal in the public domain,
often outside. With this spread of public art, winning a prize at a sculpture competition in
Ube, Suma, Hakone or Utsukushi-Ga-Hara meant legacy status for the sculptor. The
crisis mentioned above referred to the decline in social support for public art that
occurred in parallel with the decline in the economy. However, the crisis in sculpture
seems to have abated, with the adoption and spread of new techniques including
techniques related to installations themselves.

We know that the values that people attribute to fine arts of certain eras change
when social values change abruptly, in particular, with changes in political and economic
realities. Consider the changes in Russia and other previously Soviet states that
occurred with the dissolution of the Soviet Union and thereafter, for example. Thus, as
artists, we should always take into account society's ever-changing values and reflect
them with sensitivity, either directly or indirectly, in our work.

An ideal social system would guarantee everyone a basic income, allowing individuals
time for leisure activities in addition to their work. Each person would figure out the best
way of contributing to society. Artists, such as myself, have to survive without a basic
income provided at the local, regional or national level. However, it remains my ambition
to continue my present lifestyle for the rest of my life, and the future direction of my
work will reflect this ambition.

(July, 2018)

47



ERE - BIVEEED

BmR/IBEEN

ZEEMKRE - ARERTRHEANZZWMET

1994 F FEALOBRBAKRE 7 X7 1/NLKEZE

1998 £ X{LFFBATREEE L TTZAILSY RV NILRAILTIFvr—Eyy—ITHBE
2007 &£ ZAIWS Y RBREMNE7 —F AL IYFYRTOTS ATREICHE

1999 &
2000 &
2002 &
2003 &
2006 &
2007 &
2008 &
2011 %
2012 %
2013 %

2015 4%
2017 %

'To270-U>7) BEEEZIYVIRIOL [/ PAILZUR
"AFAHIE in B EBEIEMERT / RE

My 77 —ZEBFAY YRY I Ly 7AILZVR
TBARDIFTLEERDEESZE, ERHIARER / BER
IRbDOEMR MBEE7—NNVIIVF—L, #k-FF
"RE) BEHFHENE / BER

FACKIdy FYRFZA4Zv o 7—bkm—I)L / BER /2008~2016
FArt Kawasaki; JIlIE / 2011~2016

&R, ART FORUM JARFO fib / R# / 2012~2018
TART MEETING 20135 WhE /2013, 2014, 2016
BE7—hEeFEE, NBTHRI2—Y74L /)G
'P—hT7077L5H TIERLRE / ER
'7—Kh74Z>XTOKYO, Tt - BIR/IER /| KB

Personal History and Career

Born in Kanagawa-ken, Japan.

Graduated from Tama Art University, and majored in sculpture in the graduate school.

1994 Received Grand prix at the 4th Wood Curving festival in contemporary Japan
(literal translation by the translator).

1998 Stayed at Leitrim Sculpture Centre, Ireland, as an artist-in-residence under
cross-cultural exchange program of Japanese Agency for Cultural Affairs.

1999 International Sculpture Symposium “Exploring,” Ireland.

2000 ‘Work in Public in Shanghai,” Shanghai Paper Research Co., China. (literal
translation by the translator).

2002 Lough Boora International Sculpture Symposium, Ireland.

2003 ‘Onna no Keshiki Sekai no Todoroki’ (in Japanese), Institute Francais, Tokyo.

2006 Echigo-Tsumari Art Triennial, Tsumari (Niigata-ken).

2007 "Journey" Exhibition at The National Art Center, Tokyo.

2008 ‘ACkid’ at KID AILACK ART HALL, Tokyo/2008~2016.
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2011
2012
2013
2013
2015
2017

‘ART KAWASAKI, Kawasaki City/2011~2016.

‘Solid Fabrication, ART FORUM JARFO etc./Kyoto/2012~2018.
‘ART MEETING 2013, Iwaki/2013, 2014, and 2016.

‘Food, Art, and Music,” Kawasaki City Museum/Kawasaki.

‘Art Program Ome,” Yoshikawa Eiji House & Museum/Tokyo.
‘Art Islands TOKYO,” ex-Namiukare Primary School/Oshima.
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